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As noted earlier, the Visistadvaita system, as it came
to be known at a later date,8 owes its development and
popularity to several acarya-s whose contributions were
on the two planes of philosophy and religion. Parasara's
contribution was also immense from these aspects. On
the philosophical side his Tattvaratnakara undoubtedly
occupies a unique position. On the religious side his
Astaslokl, Visnusahasranamabhasya,  his interpretation
of the Tiruiieduntantaka passage and the mrvaha-^ point
to his multifaceted genius. It may be stated that the
interpretation of the pranava,   the mulamantra,   the
dvayamantra and the caramasloka contained in the
Astasloki   formed the basis for Vedanta Desika's
magnificent composition, the Rahasyatrayasara in the
manipravala- style. Parasara's interpretation of the
Visnusahasranamastotra provided a refreshing outlook
of the real import of the stotra differing basically from
Sarikara's commentary. According to Parasara the very
fact that a repetition of sacred names of Lord Visnu
is itself capable of conferring the highest bliss on the
reciter goes a long way to prove that Brahman is saguna.
A stotra would have no meaning if it does not carry
conviction with the devotees, by failing to deliver the
highest good.9

Parasara's    beautiful    stotra-s    and    the
Tirumanjanakkavi-s not only present him as a great poet
but also as an ardent devotee of Lord Sriranganatha.
Like Yamuna who first composed the Catusslokl in
praise of Sri and followed it up by his Stotraratna,
Parasara also composed the Sngunaratnakosa in praise
of Goddess RanganayakI, and the Snrangarajastava on
Lord Ranganatha Himself. Ramanuja also in his
Saranagatigadya eulogises the Goddess first and then
the Lord. Parasara's illustrious father Srivatsanka also